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BOOKS

BY SNEHA BHURA

ristocratic Rajputs
hardly ever wielded
guns in Jodhpur
paintings, not until
the second half
f the eighteenth
century. An officer with the British
East India Company, James Tod,
wrote in the nineteenth century:
“The Rajputs who still curse those
vile guns which render of compara-
tive[ly] little value the lance of many
a gallant soldier, and he still prefers
falling with dignity from his steed to
descending to an equality with his
mercenary antagonists.”
Robert Elgood, an expert on
historic arms, has referenced this
quote and elaborated on Rajput’s
disdain for gunpowder weapons
vis-a-vis the Mughals in the sump-
tuously produced The Maharaja of
Jodhpur’s Guns commissioned by
the Mehrangarh Museum Trust—
perhaps only to further accentuate
the stunning range of Indian match-
locks, sporting guns, shotguns,
revolvers and automatic pistols that
reside in the Jodhpur collection.

This book offers a richly illustrated

account of historic Indian arms
with its splendid interspersing of
350 crystalline images of guns and
Rajput paintings sourced from pri-
vate collections by Elgood.
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GUNS AND
GLORY

A sumptuously produced book on the
Jodhpur armoury is a collector’s delight

The section 45(c) of the Arms Act,

1959, allows ownership of weap-
ons of “an obsolete pattern or of
antiquarian value or in disrepair”.
Elgood takes care to mention at
the very outset how during Indira
Gandhi'’s prime ministership, guns
in the Jodhpur armoury were per-
forated with holes in their breech-
es to make them defunct. What
follows is a fascinating account of
gilded weapons in war and peace.
There is the “big and long” lam-
char which is the Jodhpur name for
a 10-foot-long matchlock, usually
carried by two men. Mounted on
stands when used, they are seen
in Akbar’s siege of Ranthambore,
painted in 1569 in the Akbarnama.
The stands were first created in
Europe, the author informs. One
was even designed by Leonardo da
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Vinci. Elgood talks about the hefty
Mughal bullets used in these guns,
and how once it caused the death of
32-year-old prince Daniyal Mirza,
the third son of Akbar. On a hunting
expedition, the alcoholic prince had
asked his friends to conceal liquor in
a gun barrel; the residual lead leftin
the barrel might have caused death
by lead poisoning.

The Mehrangarh armoury has an
excellent collection of patterned

The Maharaja of
Jodhpur's Guns

By Robert Elgood
Published by
Niyogi Books

Price 24,500; pages 368

“Sindhi Jezails”; they have the best
Damascus barrels, often with the
owner’s name etched in gold. The
staggering collection cannot be
complete without the mention of
the British gunmaker R.B. Rodda
& Co. Next to the image of a cased
Colt self-loading and gold-plated
pistol, Elgood recounts how the
company was famously robbed
of 50 Mauser pistols and 46,000
rounds of ammunition by the
Jugantar faction of a Bengali rev
olutionary outfit called Anushilan
Samiti.

While the details can often get
bulky and overwhelming, much
like the guns on display, the book is
an enviable collectable for readers
keen to appreciate the magic and
the menace of firearms. ©
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A TALE OF GRIEF

BY JOSE K. GEORGE

INGIMUNDUR, A CQOP, is grieving
the loss of his wife in a tragjc car
accident. Though he barely speaks
of her, it is clear that he misses her
He is unwilling to let go of her things,
but refuses to confront his emations
during his therapy sessions. When
Ingimundur decides to go through
her things one last ume, he realises
that she was cheating on him with a
neighbour
Ingimundur wants to understand

why his late wife would do that to
him, while he was always faithtul
to her. When he tracks down and
confronts her paramour, one feels
puzzied by the strangeness of his
questions. o

A White, White Day is a slow burn-
er. After the agonising yet stunning
opening sequence, director Riynur
Palmason takes his own sweet ime
to develop Ingimundur’s character,

even as he builds the suspense be-

fore the final confrontation. The mov-
e, which was screened at Lannes
and was the |celandic entry for

best international film at the 92nd
Oscars, is an intimate look at a man
whose grief and rage consume him
More of an existential drama than

a revenge flick, A White, White Day

night test your patience a bit, but it

is every bit worth it. @
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